
152. House of New Castle County. Delaware U.S. 

Robert Venturi, John Rauch, and Denise Scott Brown (architects). 1978-1983 C.E. 

Wood frame and stucco 

 

 one of the first prominent works of the postmodern architecture movement 

 modest in scale 

 In 1966, The Museum of Modern Art in New York published his first book Complexity and 

Contradiction in Architecture. 
o Venturi used the first chapter, sub-titled “A Gentle Manifesto,” to express his strongly 

held belief that orthodox Modern architecture and city planning had run its course. 
o he highlighted historic structures that exhibit a “messy vitality over obvious unity” 
o For Venturi, how buildings look, and are perceived, was far more important than the 

techniques, systems, and theories used to plan and construct them 

 Artistic choices (form): Rather than copy a specific style, he borrowed freely, juxtaposing, 

collaging, and reinterpreting forms from distinct periods and places 

 It was a response to other buildings that came before – in particular modern architecture: In 

contrast to Andrea Palladio's Villa Rotonda or Le Corbusier's Villa Savoye (above), it neither 

crowns a hilltop nor hovers above a well-trimmed lawn. 

 It may look conventional and familiar but on closer inspection the exterior is enlivened by a 

diverse array of mischievous and sometimes perplexing architectural features 

 The “front” façade of the New Castle County House incorporates a floating arched screen that, 

like a highway billboard, rises somewhat awkwardly from the lower edge of the gable 
o Venturi claimed this curved feature had Austrian Baroque origins, like a garden gate or 

eyebrow dormers found on some Victorian houses, it functions as a sign, identifying the 

structure as a residence 
o The “rear” facade is even more curious and complex. While it, too, is dominated by a 

prominent arched screen, this screen is framed by the edges of the gabled roof. Supported 

by what appears to be a Doric colonnade, the four stubby columns are, in fact, almost flat. 

Thin as the outer walls, these cut-outs carry little weight and enclose the recessed porch. 

While the column on the far right grows seamlessly out of the adjoining wall, the left 

column appears split in half by the addition of an aluminum drain pipe. Classical in 

derivation yet slightly cartoonish, this somewhat awkward assemblage gives the house a 

simultaneously grand and whimsical appearance 

 In photographs dating from the time of the building's completion the spacious interiors appear 

simple and comfortable, with wood decorations inspired by various 19th century design 

traditions. The painted arches in the vaulted music room , the quirky chandeliers, and perforated 

wall patterns exhibit a straight-forward craftsman-like quality, as if cut by hand or jigsaw. 

https://en.wikipedia.org/wiki/Postmodern_architecture
https://www.khanacademy.org/humanities/renaissance-reformation/renaissance-venice/late-renaissance-venice/a/palladio-la-rotunda


Conspicuously two dimensional, their fanciful silhouettes evoke the Carpenter Gothic and Queen 

Anne styles. 
 

 



 
 


